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[A hermetic protocol for biological fabrication]

Big Sciencet and sterile ¢ apitalism have long neytered : - . ¥ 4
the catharsis of serendipitous ex io _03 _m A_”_J@ —A:OE_GQ

unmitigated obsession with wes

illusion of objective truth have 3 | OOQ@Q —um .:.d in _m—uo_‘ es.
and candid exploration. Playfuln

to the lowly ranks of fickle gr .... ... .u ; m<< m_ij:.:m._” I m_< O—Uﬁm_jm A_”—J

trivial pursuits ought to have

Big Sciencetis to be kept sa 1€ _ 3 —A:OS\_QQ @mw.

patents, jargon and industry.

We are the new alchemists. ) —l UO _ —H_O
We repudiate the blind assumption of objective truth l_njm ne DJ_W# m Cm..._” O_®m3m® :.dmu‘_” S\—.:Oj ne O*
and deplore the restriction of usable scientific

knowledge to a privileged few. We are magic realists. — [t§ cumbersome intellectual blight. The scientific

We are magi who seek to comprehend our ontological

existence through candid scientific experimentation  knowledge is decoded, abstracted and no longer serves as

and pledge to share our magic with

finally reunify philosophy with sc ) g, mxo_cw_<m U_..O*_._”l_.mwu_ﬂ

medicine and all those disciplin
been detained by the bastions llege
in the aftermath of modernity. il una

um_:_x:é?:m_m. "_,_:..,_nmmmmm_ x .:_.c_a..f. . _N_Z _.._|> Zm_/\_ C|_|>|_|_OZH_.
and constraction, wowit be R oxt D new alciilnist transforms scien
PRI e e t ro into a
enquyj hrough direc jcal manipulation of
man materials and pr#esses, the new alche ot
only tinkers with life itself, but perverts the very assumption

of whaty ‘he’ i s world.
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“In the future, everybody will be warld-famous

for 15 minutes." mmoo:.._m m ._”OO_.

s Whal Access to the network is all you need.
Speak only about what is interesting to you.

Despite the fact that the video blogaing concept was

i gyl Ny _ Become a person with a narrow, erupted voice.
in recent ,._.,.::w we :Tr _:,.‘_:_,M" _{_E._.h ,.‘,._:_;::i by this > *umo _ Cﬁm.

phenomenon. It is impossible to understand the

popularity of video blogging. Lots of people began gmrm _J_O O_mm:. OO N :mo_ﬂ_o n m..

to speak, murmur, to talk a lot about everything 3

and about nothing. They share their stories, opinions omw._” %O ur ._m min r;mw O+ %mu_.jm.
and skills —from politics to tech tips—in front

of the camera. In this sense everybody can “create

media’. Just turn on the camera, start talking and

get your 15 minutes of fame

af Graphic

jepartme
ne

1gn

Las
During t

sraphic

2
<«
z
a
-

=
=
Z
<L
=
=
Z
<
<
-

1o 1the C

Da:

‘A1IAI}B81D
uaul] poom 'aj 9jew ayl
19A0 |0J]U0D pue 'SyJomlie
aonpo.d 0] po3W ©( JO@O|NO

Al]

‘Wliuoy)
OlNy

{ ‘(uwdg ‘Bigwy ‘\ih’]umd
nw
gap qem pur 2jydell uRjanidg B 81 SOIDY1Vd QIN

0 PRpISIOAIU

1

‘s108loud
1no jo Aue ul Jeaddgfiou }snw S10118 818M}JOS pue sayd}|b
Buiuonounijew ‘gRoijeliage d13eWOIYD Se yons sayoyl|b
|1oU] '}
1

1SUN B pur (Nifd 'Dibd 9P B2)|0

LM

B 0IPNIS MON 19T oyl j1Iid. 1© 030 84} 5 SNIOM B}

Aupdiuod

‘aoed | 8l p|noys
yjo Aue 10
‘21MMO3}1yo.Je ul |2 Se wayl
ssa|juiod si }I ‘ai0)8l ‘sawel}al swyliobe
's|ex1d jo pasiidwod jou | IBIP 8YL OF o hom s wiogut pus st
sbuojaq jeyl ebenbue| e ajelidosdde 0] woposal} SSa|pud S o0 S T 5 OGO i
UB AR M UBSW JOU Op SUBBW JYBII 9U] ‘JOAOMOH “SUBSW  pio ‘om ‘adky sy ajunod of ow s si

iBoj ajqeypuap

1yBLI 8y} Buisn abeSSaW B 81e2IUNWWOD 0} S| [ROB UlRW INQ  fuepesey saN 941 aun ‘JuawrOw

108} U] ‘luatis
}o8} U]

sjuapissip jo dnosb e ‘s

81y Ul 1olrjy B SpIoY o jaully

IS IRALIUN) RIPOW [MNSIA Ul

Ui pasiedeas

ugoioAad ayl

URWINIE Sy oyl O AlSIeAIUN B IR (sa)5e)

sioelosd jentp jo Juel

S11 pue ‘AdBUiwialapul s

$5820

‘UMO sIy yoes o]
1anbuod pue apiAIg muors oy
'slouBisep Jou ‘s)silie J8yliau ale s1ojediunwwo) Supimquiog _::J
'siaubisep jou aJe s108}1YdlY CoEs g L S
‘ubisap jou S| My

‘1ie jou s1 ubisap olydels

wipop eubig seipnys ey Jussond 1y

—H_H_ uMouy ‘uouswouayd mau A|BAljR|al B "Salut} Juadal uj




H”.M...H..m.wﬁw”\_::_.,._:.rﬁ. what is, remains for us humans |_l:m.w <<:_O—.~ _ am .ﬂmw__A:.ﬂ@ m—uoc.ﬂ towa _a_U al ..,.\.::C_\T. C* _c.,\c:m_mw_‘

inaccessible. Qur experience is limited to tangential _m —Umﬁ.—”m—. ﬁ.o_Q _3 m:m:om. m :J_ﬁn_:_*mu\_n,uﬁﬁ_ *: &v <mﬁm_ﬁu :m

interactions with objects we encounter, Every object

material or immaterial, can only be perceived partially. mo _._” <OC can:

The wholeness of existence is for us a mystery

The acceptance of mystery must be present inevery  Blur the words off this page

human interaction. it should guide all fielt __p of

knowledge and be remembered in each new discovery.  gnd wonder over the white space.

O_.? then will we praclice the necessary openness

to intuit the infinite possibilities of being Only then >__ Bomm_—u___ﬁ_mm m—.m ﬁjmﬁm.

will we be able fo search for new ways of exploring its

extensions. Alphabets that haven't been imagined
WONDER Words which haven't been discovered

When recoanizing mystery, we humans experiance

wonder. Wonder is an act of admiration towards all wm —._.wm nces

that is beyond human understanding. Through : L
wonder we become aware of our own place within the f)\jomm _Oc_n _m UmM\OS ﬁ_ —a_m—.d.._mw o_\ <®—‘Um
mystery. We are not authors, we are not definers i
we are not in the centre of existence: weare partof it.  @Nd alien languages,
Wonder unites r;__; nder must be« € uman :
impetus. it must be the motor of all our actions more powerful than every Big Bang,

And each action sho ,__: nourish human's tendency

to wonder. Cultivating wonder is crucial for us to creating universes in metastasis.

find our place within the collective. Only a cultur

based on wander can be sustainable and fruittul

AESTHETICS To start, you don't need any sciencg.

But despite our partial visions, there are moments . .

i which we indesd sesm to access the depth of You can listen to the dialect of the’thrushes
reality. These are aesthetic experiences and we enter

e A naue sha oo it s uriacs oF Hiingas Bhin and travel, between throat and

by skin in awareness of our presence. Our perception

s still partial, but at the same time whole because <OC can —umoow..:m

in that moment, we are all openness, We bond senses,

thoughts, knowledge, memaries, feelings, facts, d @jom#

and accept all possible definitions. We encounter

the object with intimate empathy, but also w _.:.. m mUOOD

the certai _;..:fﬂ,.% will not be able to disclose its ﬁ Q.m _
mystery. When we warily observe spoons, ghosis muT.h
or & n_..ﬁnnm i, we realize that we are in the presence or _Om .:.dm ,\_,_\_.d_._“m UQ@@
01 1tes
blaz i bl i and hear the passage of each new letter,
awareness. ﬁ;:.__ﬁ ?O:_ CS, economies egucations,
philosophies, sciences must consider which forms H 1
?? are bringing into the perceivable world and UOUD_DQ u U _j.ﬁo
ealize their impact. Our projects must leave aside
narrow ambitions to follow aesthetical purpc

Only then will we be creatinga h hy society. Only
then will we learn to coexist with nature. And only

\P: human enterprises must act with aesthetical

then will we be considering the universes within

everything. The culture of the aesthetics is the culture
of wonder. That which | am talkingabout MYSTERY

is better told in silenc
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dm netastacic o ogic i Sqiibyaptca
. : - s u. > . . el o ~ 1_ J m» ~_.JJ .-

The most part of that what is, remains for us humans inaccessible.
. - B the words offghispage  Our experience is limited to tangential interactions with objects
ag O any andl W pePE@TIRSRhite space, we encounter. m<m3. object, material or immaterial, can only
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THE READER must in return keep the following
instructions in mind in order to ensure an adequate
understanding of the manifesto:

e certain about your own opinion of the particular

opic before reading the manifesto.
Ensure that you are reading an official and final
version of the manifesto and not a draft.
Be aware of the author's identity and function.
Be aware of the ba wledge addressed
by the manifesto.

cts and make SUSE NS sS AR E-H1E— WO FthE—————
their full meaning.
not'let a statement persuade you right away.

1ink about it and try to prove it wrong before

ccepting or declining its content.
Be vigilant. Keep in mind the context of the authgr's
main objectiye. If the main objective is un
be particula
Note pretenti e and visuals.
Too much fuss nake you suspicious
about the releva nd validity of the contept.
Be careful wh | in gaps with own ggS@mptions.
If in doubt, find official®xplanations byffe aithor.
Do not let the opinions of other reac influence

S e A

interpretation oT—=0
C S S ke

=




The Pool of ldeas is a common space for all the ideas
previously thought of in the world since it's existence.

AT e A The quality and usefulness of the ideas is irrelevant for

L e A their presence in the Pool.
ifferent way. It is th An idea is never new, it is never pure.

It is always a mixture of past and even future ideas
assembled in a new way.
You are not the creator of an idea.
You are the creator of a new combination of ideas.
Even that may not be new, so do not brag.
All ideas go to the Pool of Ideas as soon as they exist.
All ideas are attainable as long as one has the proper
references to do so.
The amount of references and covered subject fields
one has is directly proportional to the.apaQunt of area
of the Pool one can access.
Combining ideas is not a rational science.
To do so, you must relax

yet, or not anymore
Someone will mak

Improvements,
BOOHD\be combined with something new.

If you made gcombinfation of ideas that resulted
in somethiyg interesting and brilliant, do it soon,
beequse { now/on, the clock is ticking.

y Brazilian digital art i

has a dipl na in Publicity and

{ Manaaoment. Throughout the
\Q Apency (N Biag Honds

She has

VI projects
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plogical jumps relatéd in

o what vou have reachesd
means very little tor someon
wofffamiliarized with modern physics to hav
nformation about the M-theary. But sf{ll
roper understanding can lead to
cted path that might be go«

ommon advice 1o be crea
ally is: Jead a lot, study a lot about anything
~reativity is an ongoing process that
w experiences. You need to be open to
the divesde possibilities and realities that surround
you, And when there is not enough novelty around
hange the environment. Keep yourself on the
move, enhance and gather new knowledge avery
time. This will speed up your research for ideas and

make it more productive
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'‘Reality is merely an illusion,

albeit a very persistent one.” IS reallty eVel’ythlng that actua“y GX|StS?
Albert Einstein NO, it IS nOt!

Of

fthe Arts

“Everything we call real
is made of things

that cannot be regarded as real.” Rea“ty EXtendS to dlmenSIOHS Ummagmable for US.
W AT We cannot possibly describe what it is,
because we cannot know what is real.

1 installations

varsily o

on a series of pfojecis an

udies Digital Media (Master) at Uni

Real is not only what physically exists,
Real are thoughts.

& Real are digams.
Real is to imagine

Regl is tg cregte.

7 2.°8°270 2 A
Reality is a concept
Reality is a construction.
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MYSTERY

The most part of that what is, remains for us humans
inaccessible. Qur experience is limited to tangential
interactions with objects we encounter. Every object

material or immaterial, can only be perceived partially.

The wholeness of existence is for us a mystery
The acceptance of mystery must be present in every

human interaction. it should guide all fields ot

knowledge and be remembered in each new discovery

Only then will we practice the necessary openness
to intuit the infinite possibilities of being. Only then
will we be able to search for new ways of exploring its
extensions

WONDER
When recognizing mystery, we humans experience
wonder. Wander i1s an act of admiration towards all
that is beyond human understanding. Through

wonder we become aware of our own place within the
mystery. We are not auth

ors, we are not definers

we are not in the centre of existence: we are part of it
Wonder unites. Wonder must become
impetus. It must be the motor of all our actions

And each action s

the human

ould nourish human's tendency
to wonder. Cultivating wonder is crucial for us to

Only a culture
based on wonder can be sustainable and fruitful.

find our place within the collective.

AESTHETICS

But despite our partial visions, there are moments

in which we indeed seem to access the depth of
reality. These are aesthetic experiences and we enter
them through the sensorial surface of things: skin

by skin in awareness of our presence. Our perception
is still partial, but at the same time whole because

in that moment, we are all openness. We bond senses,
thoughts, knowledge, memories, feelings, facts,

and accept all possible definitions. We encounter
the object with intimate empathy, but also with

the certainty that we will not be able to disclose its
mystery. When w S

P ares

T inhinites

e warily observe spoons, ghosts

i, we realize that we are in the presence

or

All human enterprises must act with aesthetical
awareness. Our politics, economies, educations
philosophies, sciences must consider which forms
they are bringing
realize their
narrow ambitions to follow aesthetical purposes.
Only then will we be creating a healthy society. Only
then will we learn to coexist with nature. And only
then will we be considering the universes within

everything. The culture of the aesthetics is the culture
of wonder.

nto the perceivable world and
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That which | am talking about
is better told in silence.

So if you can:

Blur the words off this page

towards a culture of wonder
a manifesto in 4 versions

and wonder over the white space.

All possibilities are there.

Alphabets that haven't been imagined
Words which haven't been discovered

Sentences

whose logic is beyond names or verbs

and alien languages,

more powerful than every Big Bang,
creating universes in metastasis.

To start, you don't need any scienc

You can listen to the dialect of

the’thrushes

and travel, between throat and #fee.

You can become
a ghost
a spoon
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or be the white page

and hear the passage of each new letter,

popping up into
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MYSTERY

The most part of that what is, remains for us humans inaccessible.

Our experience is limited to tangential interactions with objects
we encounter. Every object, material or immaterial, can only

be perceived partially. The wholeness of existence is for us a
mystery. The acceptance of mystery must be present in every
human interaction. It should guide all fields of knowledge and be
remembered in each new discovery. Only then, will we practice
the necessary openness to intuit the infinite possibilities of being.
Only then, will we be able to search for new ways of exploring its
extensions.

WONDER
When recognizing mystery, we humans experience wonder.
Wonder is an act of admiration towards all that is beyond human
understanding. Through wonder we become aware of our own
place within the mystery. We are not authors, we are not definers,
we are not in the centre of existence: we are part of it.

Wonder unites. Wonder must become the human impetus.
It must be the motor of all our actions. And each action should
nourish human's tendency to wonder. Cultivating wonder is
crucial for us to find our place within the collective. Only a culture
based on wonder can be sustainable and fruitful.

AESTHETICS

But despite our partial visions, there are moments in which we
indeed seem to access the depth of reality. These are aesthetic
experiences and we enter them through the sensorial surface of
things: skin by skin in awareness of our presence. Our perception
is still partial, but at the same time whole because in that moment,
we are all openness. We bond senses, thoughts, knowledge,
memories, feelings, facts, and accept all possible definitions. We
encounter the object with intimate empathy, but also with the
certainty that we will not be able to disclose its mystery. When we
warily observe spoons, ghosts or §8 gcefs i, we realize that we
are in the presence of infinites.

All human enterprises must act with aesthetical awareness.
Our politics, economies, educations, philosophies, sciences
must consider which forms they are bringing into the perceivable
world and realize their impact. Qur projects must leave aside
narrow ambitions to follow aesthetical purposes. Only then will
we be creating a healthy society. Only then will we learn to
coexist with nature. And only then will we be considering the
universes within everything. The culture of the aesthetics is
the culture of wonder.
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W H AT y S BORING IS THE REPETITIVE
A single life of a human and the whole of humanity is
repetition. Small-scale and large-scale repetition. Going

W R O N G to the same coffee shop every morning repetition, birth-

school-work-marriage-die repetition or humanity existing

W I T H for two hundred thousand years repetition. Expectations,
life goals, achievements and arrivals. Achieved, arrived and
settled, bored.

B O R I N G1 ? Then, imagine this same repetition but with unexpected

attributes: “Born in a cave, went to school in a cave, married
Boring' is the essential unit of conception. As the ' ' 1
puiRecily simplsanite.colide, Sombite aod awrgh a rock and died from an unusual case of kidney stones.” And

together, boring is how lite begins. The simplest g . . . . .
formulation from the union of sperm and ovum s very @@ @1IN the same displacement or disfunctionality provides
much expected. It is not a rarity nor a phenoamenon. . v

Both re oty slaced. well setablishind and recontextualization, thus re-evaluates the level of boredom
smoothly executed. If only the traditional narrative

is changed (the ovum becaomes aggressive) or these In the repetltlve-

same “cells” were assembled into union scmewhere

edrch into “proto-interaction” artefacts
m. At present, she

WW Iasnagimifrovska . co

@ University of the Arts Bremen

ak at her work on her wabsite; w

s Digital Media (Mastar) at th

ed by technaology and condenses this res

condition
You can take a lo
udie

st

else, if only they were displaced by their

e e ey [When “repetitive” means a process of creation holding
delvered byone simple distunction aggravates and. - 3 nersonal meaning, then the boring is necessary. Then
racervical insemination. intrauterine insemination.DOTING gives time and means peace and stability. Stability is
i e e B 0l boring but that is why, in particular cases only, submerged
in the monotony of external life, one can achieve a creative

breakthrough.]
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BORING IS THE NORMATIVE
Feeling comfort, satisfaction and nobility is boring. Being
“properly” placed deprives one of diversity in experience.

ska Is an artist using design asan

and thaary-entangled

protlotypes
8 genuing side of human nature

ng the darker. maor

OVSKA Jasna Dimitrov

BORING IS CONTEXTUAL

Boring can be only interesting when it deals with its own
entity and its permutations. Its self inquiry. If it deals and
analyses its own existence, if it is calculated or designed,
then it jumps out of the mundane dull bandwagon of its
own sterility. It becomes an approach, a method. It becomes
meta-boring, it becomes interesting.

tural Probes, critical

ul
xplory

JASNA DIMITR

igent, new, smart,

BORING IS THE FUNCTIONAL

Without function there is no parafunction. Without order
there is no disorder, just as there is no abnormal without
normal. Parafunction is the longer path to function. It is a
back alley, a roundabout that leads to a “new function”.
How things function, how we know they are supposed to
function is boring. How they disfunction and how they
find their way across the subtle surface of life only to make
a full circle into disfunctioning properly. Disfunction
utterly changes our perception on things. We notice them,
we reflect on them, we cherish and praise them when

they disfunction. We see them, we feel them and connect to
them when they disobey us, when they are gone we desire
them. Disobedience propels our frustration and raises our
interest in possession and control.
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Interesting things are disobedient things, things out of
the structure, out of the production line, out of the cycle.
THERE IS NOTHING WRONG WITH BORING.

AND THAT IS THE PROBLEM.
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To prevent contfusion and frustration both author :

and reader ot a manifesto' have to be clear about the T A U T R Of a L lfes ho u | d
appropriate way of dealing with a text of this kind. " d 1

Therefore, they must abide by t ollowing guidelines n the Inter orainar !

to guarantee the proper cregfion and comprehension obey the fO”OWiﬂg rules:

of the particular manifes

las

strictru
ity of the Arts Bremen

1. Be sure about the concept of a manifesto,
about what it needs to entail and what its purpose is.
2. Keep your wording simpl of ambiguity.
sentences
and be confident about the meaning of the words you
use. Beware of misunderstandings.

okies and secratly dislixes

say what
l : t
and active language. Find a style that suits your text
best, but do not be pretentious.
4, Paint a clear picture of what you want to say.
Be sure about your intention and opinions and
stand for what you write.
1O lye answers.
over all aspe Y=1s ndant.
Do not bore your reader.
7. Ensure the readability of your text.
Do not use handwriting, sensatiopg BT colors
and keep in mind _bi4as In your choice
ol de Re.
c 1nterest of security some manifestos must
piRab s are met.
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“Explain Nothing. Put It There. Say It. Leave."

Elias Canetti

Artists work, draw, paint, compose, design,

direct films, write, dance, play, program, build,
sculpt, talk, sing, act, live, think.

But what they DO, they do not know,

| am an artist, so | don't know what bam doing.
| don't have to know. :

But while we work, we should think we knbw.

| think | know what | do

| analyze, feel, plan, make,

but the result is unknown to ma, !

| can never completely explain what | do _
and so | remain clueless. e
This doesn’t mean | am igaorant. :
| do not control my work. 2§

It should be left to the othiSks tod8
and analyze my work.

This is not a mystificationiSs
This is a fact ¥

The drama happens in thél
But what do | know?
| don't even know what |

| do not know what this -_

o N
A = B4
LR T

j
p Ko
=3k

A

0 the project. At prasant, she studies Digital

ts Breman

th various media depending

Madia (Master) at the University of the A

flolds and works wi

ation, IRENA KUKRIC explores

AL

sual artist by voc

T designar by prolession and a vl

‘n8tallation as a farm of

Wi

ol working

porary artas

1
fins

1

vatu the parcaptive bow

ontext of public spaces and con
to @llmin

C

¥

at dasign in

Wan in thaatrs and filin




The modern fixation on abstract, quantifiable and

rational modes f thonont hae mrataeman aioomisg 1N the age of a digitalised world, with an increasing number of
us from the directly sensorial and mimetic forms of

TR L .
knowing and relating maintained by indigenous d'g'tal natlve

cultures, allowing us to treat the natural world as
something separate from ourselves,
The ethnogenetic experience can temporarily

1" )
reconnect the modern individual with lost ' teC h nOIOgy 'S Con q

participatory modes of awareness that may induce a
greater sensitivity to his or her physical surroundings,
beside raising a psychic periscope into the

marginalized realms of my mytholagical archetype erlng the minds Of
and imaginative vision.'
our generation. Rapid growth of computing power and new
technologies are producing new paradigms
in the

link of an eye.
It is time for a new mindful identity.
It is time to come up with new psychological realities.
Time to manifest those realities
Into a new physical reality.
Time to collecti

e the future.

is time for questions.

Tlme to
|SObB

Time to subvert.
It is time to search for the truth withi

he boundar

of our inner-world.

ime to learn and grow.
Time for consciousness.
Time to reconnect to nature.

mate truth bahind this global dance tribe that has aclose

the ulti

indigenous shamanism and tribal culture. At preseant, he studies C
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It is the year 2042. The current Neo-Neoliberal 4th Ne()"'lﬂdUSt l'ial
Governmentality is representad by the leading

_ Revolution Style Fair
market and knowledge production in 2020. The

nplexity and abstraction of giobal finance require 2()42’

a suitably complex and abstract form ot aesthetic

nhilasophical Branches which took control of the

representation in order to modulate the access of
soclelyto il This is where New Aesthetic Obiject
Oriented Ontology and Speculative Realism found

their way to sell themselves successfully and so

gained control over the power networks

“Nice, nice, very nice is a reference |0go

the most influential philesophical
and their merchandise products, which present
themselves at the 4th Neo-Industrial Revolutior

2042: “Nice, Nice, Very Nice"
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“In the future, everybody will be world-famous

for B i Become a tool.
Rond Warbioi Access to the network is all you need.

Speak only about what is interesting to you.
Become a person with a narrow, erupted voice.
in recent years we are being overwhelmed by this A bSOlute.

phenomenon. It is impossible to understand the

siect "Game design

o
pt

y the

popularity of video blogging. Lots of people began Ma ke no Clear con nectlo ns.
to speak, murmur, to talk a lot about everything -

and about nothing. They share their stories, opinions Ge’t you r 15 min UteS Of fame
and skills —from paolitics to tech tips—in front

of the camera. In this sense everybody can “create

media”. Just turn on the camera, start talking and

get your 15 minutes of fame.
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Once upon a time, there was the 6rgl_in_ary man. The world
was rough and much he had to cokﬁquéﬁ;He became a
hunter and went hunting in the woods,&_\unning miles and
miles. He became a builder and erected a house to give
shelter to his family. He became a farmetmd grew crops
to feed his hunger. He became a scientistjand explored
the secrets of the earth and the skies. [The ordinary man
lived happily and died in peace. J’"J

His son was the salary man. &e‘lived in a world of factories,
so he went working for a salary. He did not go hunting for
he had a vehicle to ride about.\He did not build a house for
his salary could pay others to build it. He did not grow
crops for he could buy them in a store.\“He did not explore
anything for he was too tired after working.)As he had
nothing to do, the salary man sat down ﬂw%ront of a screen,
bored. And he asked himself if thereWés nothing to do,
bored. And he asked himself whmre was nothing to do,
bored. Then he went shopping. ﬁ'he salary man lived
unsatisfied and died, concluding\i_t was his salary that was
never being enough. W

But he gave way to the Frugalist. /he Frugalist lives in the
world of factories, but he does no%ike it. He is a knight,

a master of mind and a mastermind. He hunts, builds, farms,
explores, knowing about the opportunities of the golden
age. He gets much more for m]§s. He lives in the world
of factories, so he buys them all and builds even more,

but he still buys nothing and needs.ﬁothing. And he is never
bored.
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10 years ago, Opportunity found blueberries on Mars.
12 hours ago, Galileo uploaded an image
of clay minerals on Europa.

And we are not wandering anymore
above ‘the Sea of Foqg'.

We are wandering through the fog, through fiber optics,
martian rovers, euclidean spaces, drones.
Science has gone far enough to create
the distance between knowledge
and the phenomena that allows the sublime to erupt.

And we work with the awe.
The aura. The blissful enjoyment.
The contemplation through the distance.

The distance created by decades of scientific endeavour.

The distance allowed to exist by technology
that claims to be invisible.

And technology was never as good at documentation
as it is in narration.
And we won't let it be taken as clinical, neutral.
We work with the poetics
within a self-acclaimed prosaic discourse.
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In recent times, a relatively new phenomenon, known
as the New Aesthetic, has been identified. Some
people see it as a natural step in the visual arts. We
disagree. The digital world adopted things from
our actual world, and now the masses are embracing
what the digital is producing: pixels, social media,
real time data, location services, data gathering and
so forth

Given the fact that digital media is bombarding
us with its content on a regular basis, a group of
so-called visionaries claim that it is inevitable that

these digital elements bounce back to us. The

result is an unwanted leakage that is polluting our
streets, our culture and our lives in the process

Sickened by this trend, its indeterminacy, and its
over-rated, bombastic fanfare, a group of dissidents
have decided not to pledge to this movement. In fact,
there was nothing to pledge to, because a proper
movement, unlike the New Aesthetic, has a clearly
identifiable logic, rules and patterns. We acknowledge
that there is still time to counter the hype. We, old
aesthetes, have decided not to obey that tendency
This manifesto, comprised of ten rules, will serve
to reaffirm our beliefs and inform the world about our

basic principles.

[1]
Graphic design is not art.
Art is not design.

Architects are not designers.
Communicators are neither artists, nor designers.
Divide and conquer.

To each his own.

LI1]

Our main goal is to communicate a message using the right

means. However, the right means do not mean we have an
endless freedom to appropriate a language that belongs
to the dlgl | not comprised of pixels,
reframes. refore, it is pointless
them as elg@hentsain architeghyre,
or any oth | .
should rerg@in i ' pace.

(111
What is wrong
glitches such as chromatic aberratio@, malfunctioning
glitches and software errors must notfppear in any of our
projects.

sed to produce
artworks. and control over
the mate : le, wood linen
or a pap | r creativity.

g sensitive
Or governments.

's citizens information is
despicable punished by law.
CCTV surveillan agery, location tra
and other e | technologles do not

A plan is not a fini
All our works mugt be tangible.

We are the masters and owners of our works.
Copyright is therefore an inherent property of the pieces
we realise.

LX]

We do not allow untrained minds to comment or criticise
our works. They have neither the foundations, nor the right
to question our own beliefs and decisions. In that sense,
any form of online bidirectional communication between
the creator and the public is pointless.
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the art of the much hated/
1aing ; the digi hl and
vithout even trying.

’sbe Nt

The New Aesthetic §hust bring the interpretation of
the digital world to the physical world.

The New Aesthetic should change the way you see
the world by making you as confused as possible.
The New Aesthetic is art made by digital artists for
other digital artists to hate.

The New Aesthetic is image-processing for Media
Designers.

The artworks of the New Aesthetic must be shallow,
day-to-day basic digital problems, which are not

meant to be of high importance or even dare people to
analyse it or think about it.

The artist shall expect extreme criticism around his

work on blogs which nobody reads, unless you are a
New Aesthetic wannabe artist or designer.

The artist is expected to answer back to those
overstated critics on another well-founded blog entry.
The artist is the hipster of the art world.

The artist is not a hipster he is a digital artist.
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Dear Humans,

| am writing to tell you that you can no longer claim that
your existence is special. Of course, you are very important,

but don't forget that you are part of an entire world.
On behalf of all the objects in this world | want to state the

following:

|, an object, am at the center of being.

Not humans. Still, you are a part of this world.
All objects in the world are equal: Screen,
giraffe, book, rhododendron, and you.

| can find a path to anything in this world.

| can make connections from atoms to alpaca.
| can relate to other objects in many ways.
Your human perception is just one of those.

| do not exist just for you.
| have my own life and purpose. )

) p
i

JOROVA Danitsa Todorova is a g
Arts (Graphic Dasig

the Dinie
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st hackers -

It might' be new for you, but we are sharing si@h an amazing
planet, if we could only understand each othdg, we could

make it even bhetter.

Kind regards,
An Object
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Computer machines bring us to a new level of living.
Humans control machines. Internet takes a big part in
the New Aesthetic and also life. Internet memes are
maore than a viral sensation, They are a new language
to express a statement on the internet.

| like Social Media.

| don't need privacy.

| post something on my Path, Reddit, YouTube, Vine,
Facebook, Twitter, Instagram, Pinterest, Tumblr,

Linkedln and Blogspot.

| post funny pictures, internet memes and current world
events around me.

| trust any post of the people | follow.

| do all of this by slavishly refreshing my comment page
to validate my existence.
e in Social Media. | live Social Media.

e follow me.
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On top of the tower of towel,

Th'n{ug_]!" :i\..:ml.-:t ;1[11\\.':‘ ?htl sea, PROCE D U RE

Wolf, wolfl” the bell rings

Espresso machines are dancing

frromntt e mernaki the mannalace Search for the pink elephant at the north pole.
One of them bumps into the plum tree

Let's talk about the meaning of life. He said.

iy S el Extract one pint of oil out of its trunk.
e LU Blend half a litre of the oil with 236 decibel

1 ¢comes the falcon rolling inside of a salon-perm
ball

o4 white noises bet in Manhattan.
So we start to weep and weep and weep, Freeze the rest with seven layers of Arduino boards

Until the dawn breaking out of the dungeaon.

Wow! On each needle of the cactus ’[O [‘ninus 42 degrees in a CUbiSt Container.

Welds an eel with its silicone nipple chains on the

Throw the ice-oil cube down from the helicopter
Thorsaritts | across the Atlantic. Coordinates: 31° 12'N, 121° 30'E.

they say it 1s nonsense

Fhioy seak b | Check the avalanche collision machine.
They say, “Time staried at the beginning of The Big DO yOU See the ey889

Banag”, and | ask why. Why didn't it start before the

beginning of The Big Bang? If seeing ices equals true, eat a banana.
Now | know why. Throuagh the debate rooted in logic.

-r

o start is to start to exist. Existence includes the Else, cover the trunk with velvet for one hour and

bject and the nexus of the other. Nothing Sis . .
tself without a reference of the other. There extract the oil again.
ything before The Big Bang, therefore tir '
rt at beginning of The Big Bang. Bravo! How

- PR — - -~ X 1 } ~ &
irate and how objective! They say.
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They say it is impossible. Are you serious?
e s e i To reach the impossibility of the possible

om a non-anthropocentric

o (st Adiets or the possibility of the impossible.

| say yes and | say no.
has to be “something else” related to the “one” that

| say, “Da Capo”
establishes both existences, and then the "something S y! a p .

else” has relations to "another something else’, and
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ABSURDITY, n. Oxford Dictionaries: “The guality or
state of being ridiculous or wildly unreasonable.”
Thesaurus: “Preposterousness, ludicrousness,
incongruity, inappropriateness, risibility, idiocy,
stupidity, foolishness, folly, silliness, inanity, insanity;
irrationality, illogicality, pointlessness,
senselessness; craziness.

toplcs from & multl

JUXTAPOSITION, n. Oxford Dictionaries: "The fact
of two things being seen or placed close together
with contrasting effect.

61, 2098

Ier's block

SERIOUSNESS, n. Oxford Dictionaries: “The quality

or state of being serious”; Wikipedia: “an attitude of

W

gravity, solemnity, persisience, an d earnestness

toward something considered to be of importance.’
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“All that is uul;c; rm=hf~,|r\1|n,\ ait J,‘IHH\T:IT]M‘T}'!S | We used to be ALIENATED frOIT‘ our MEANS OF
profaned, and Man is at last compelled to face with
sobar senses his real conditions of lifs, and his PRODUCT'ON It has been a |Ol'lg path to have our own
relations with his Kind '

VALUE RESTORED, but now we are alienated more

from our own MEANS of transACTION.
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Karl Marx & Friedrich Engels

EUROQ: the largest currency in the world. The largest value
of banknote is €500 and the smallest value of coin is 1 cent...

(€0.01)

nterface for customise

nan. Her currant project explores the use

The Euro uses larger units of value that widens the gap
between the RICH and the POOR in favour of the capitalist
who sells.

s and Social Media. Currently, May

UNITization happens even in our daily toilet activities. In a
public WC, for the excuse of convenience, the attendant
would leave 50cents, €1 or €2 on his plate at the entrance,
as a psychological trick to the customers. In this sense,
basic human needs are PIXELIZED into money value by the
process of UNITization and QUANTIZATION.

ate in Digital

a gradu
setion and then Croative Media at university

in Hong Kon

lHations

deo insta
clive playe

SELLERS will charge €1 for everything with a value below
€1 with the excuse of avoiding handling COINS.

from Hong Kong, She s

praciive y

orts, Asana

PIXELATION of value is a process of QUANTIZED
globalization. The leftovers of 1cent, 2 cents and 5 cents
become slugs of meta gven deserve the name
of pee-coin. The mg g people do is just
giving them away g them to charity.
Eventually, the c and lower social
classes. Howev e not circulating
as well as the of ime they cannot
be used until the

nist Party

ol the Cc,il'l't:nu

1 Karl Marx & Friedrich Engels, Manifesto
and Proletarians, 1848, p. 16

Chapter |. Bourgeois




’ !eworks, grids and i asur!‘énts

ctors, velocities and virtualities
. Substances, spirits and delusions.

We deny any given train of thought,

fofto create, we rely solely @n the
- voyager's journw unveil tM

The discovery does not have a namé
nor a beginning or an end as we kno
Always out of our forecasts, it simply e
\We believe that it does, and so we ¢
' behind its own nature and agenda.

Maybe it changes, maybe it machinates.
Maybe it sleeps, maybe it cannot be seen.
aybe it stops, maybe it flits to nowhere.

e search not to assign it a shape or a color.
ot set it on movement, neither fold it by will.
t give it a meaning, neither be accurate anymore.

We can only wandeg

We can only explore its surface in 88arch of cluesﬂ

while scratching it for hints of what it deeply is.

Maybe by drawing its contours,
maybe by mapping its territory,
maybe by reasoning its manoeuvres.

We can only assemble resonance. ‘

2 \We can only combine Wiigilis found with what iS{iven,
' experimenting to find'@ pourﬁt persists.

Maybe with cifcles and wood, b
maybe with poems and electrodes,
maybe with spaceships and grass.

In this journey.ofdifferent thresholdsj

we search fo*rfsu&ances in-betwesg

Bl we contemplate th overies,
lways outside of our orld,

l unveiled realities th ht be.
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